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O. 1 find H‘IHSE:H: 5Pca|-:ing softly into the
micmphﬂnc of my iPud r&amnﬁ;r as | waltfor the
5u[:'v}'f:ct of our interview to arrive. He is a somewhat
e di‘:r[_g gcnt]e:mam a retired educator and a
collector of the unusual. He is a student of the
black arts and a bizarrist ':}5 choice. His name is
5imP|_g DeNomolos. | amin the very ornate c:lrawing
room of his spacinu5 hom whichfne describes

as his wizard’s I(ﬂl.‘:P. In his li rary is a collection of
magical tomes, esoteric Wﬂﬁ%ﬁj scrolls and CIE}[:]
tablets from which he does his constant research
into the unlcr_mwn. Boxes of every shapc and
description fill any f‘:'fﬂPtLj shelf 5{5&1::&5 and C[i&PlaLf
cases EﬂlCI wc:nc]crﬁ, which c:-nhj the Master of the
Keap could describe. ;




To say that DeNomolos is an eccentric is an
understatement. His knc:w|cdgc, while humble, is
all f:mbra:ing and he will debate at the de of

a 5u|::iect As Devil's advocate and Prc:-ta onist,

he can overwhelm you with vcrbiagc, which, we
suspect, 15 Prﬂbab Y his cm[i.j real vice. Ah, here he
IS NOW. DENGmD[Elﬁ, thank you for seeing us.

D. PIE:ESE, stay seated. Itis a Plﬂaﬁure to have you
here. -

O. Before we begin, | must ask you about this
unusual box. Tell me about it.

- D. Thisboxis one of severalin my collectionthatwere
 created to look like ancient books. This Parti-:u|ar

- book box was a gi{:t from an old wizard mentor and
friend of mine who thc}ught it important enough to
DE Passcd a|c:.~ng to me. It contains small rc]icsiags
of stones, a set of runes, and small props that | use
In my 5tcjr5te||ing_.
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O, Thatis ama.i:ing,
Hw'hng E‘Ia"ﬁ:‘t_.jm.l
had it?
; &3@ box has
1 in
P SESSION Eﬁ;
frve years, Itis
{‘ "; cmsodcr;al:-ly older than that. 1 have
S84l noidea wlw:n::Hr: Emﬁl;umar;hﬂ
Wwas res i r making it, but it 15 one
‘et
Y O.1seeboxes . How
B e T s
4% m'ﬁnsth:m‘?
14}
. Boxes have held a fascination for me
Bl since c.hfldhaﬂ-clﬂrm of my g'a.ndl:ﬂ&m ;
W3¢ was a box collector and, as a child, 1 spent
mangy hours nFanrEand c:mfninl'ng his
L mngﬁm Eﬂnﬂﬂlzingiilbﬁ;: a closed box
/ a i sUc nto a
B Tk s somme oF o cloasat collisarace
call me & e freale. There tuili ot
¥ A disagi:c. Believe it or not,
e | have last count of the number in the

collection. Probably hundreds.

Q. | see many other curiosities here and
on your library shelves as well.

rs agp | visited the F'cabmiq Museum
Just outside of Salem, Massachusetts,
At that time it was ananlgan echectic
accumulation of curiosibies Flclm::l up by
awhaling ca kain on his travels around
the\mltiﬁ.'l'lf::cmu.'seum is now a world-
class museum in Salem, itself. But what

u have here reminds me of the charm of

ﬂfat c:.af}H ﬂiﬁphﬂ How have you come
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| D. Estate sales, gifts from fnends, flea
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marl:chslfﬂmusmm
stores, foreign im
markets, an?éi&f]wt
Sl'H:lPG- I'lEl"u'C. |:-e::n r'l'lH
regular sources. You
do understand that
SOME MESOLINCES Can
i il potbe nam:j. The
action is cmg:in and new

matcna'ﬁ'ﬂsi‘bﬁwaﬁt&mﬂdmr
|::5| often times strange and weary dances.

O. I note that you have a particular interest in
things Egyptian.

. In the late thirties and early forties I sat in
darkened movig theaters andg watched the *B

de homror movies f:l1.at|::ﬂ:='.r|d-n:|' c&cal::cﬁuﬂ

and the early stages of World War Two.

I was highly im ionable, and movies like
'Abbct%h a?d (]Eﬁlo Meet the MUMMY®
stirred mmt}ﬁng dncF inside of me and

| decided that | dmp}_rj must become an
EEHFﬁ:olag'st.

The whole bottom shelf of ny_garﬂl:aﬂmr'ﬁ
hbﬁer consisted of the National C.aographic
Magazine dating back to the very first issue
aﬂf;lbﬁﬂ every bit of information |
could find about Egypt and the F'Hramids.
The PuHic: |i!::rary was my mesck n:i'raucng:,
and Eflﬁng t the librarian , who somehow
felt that Artﬁ:ﬂngg and Sociology were
not TH&:}:‘ tﬁzmn'ﬁﬁmpk We were
to Ha Muysteres
o s s the. iy tachas Fn oo the
works I’:dyrﬁ'\laﬂ Foe and Lovecraft until
I discovered E.A. Wallis Budge. His books
on EE!Fﬁan civilization became my constant
r.t:nmpaniurm and c:rpened the doors to what
became a life-long fascination with things
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E 1an.,
- &%&Pburdmﬁmnd
that the roots of
most, if not all, of d;;f
Western conc.cpts.
basic mag'ccc:uH be
traced back to the
rites and practices
8 of ancient Egypt.
*.,'!'." No one knows where
* these Frac.ti:.es bcg.:m, but the records
4§ showwizard priests back in the fourth

P
234 Dynasty.

h

..:' % ]

- - e
= o

Egypban magic was a rt of their relig
; practitioners tau‘gzi that all natura
82 and tural forcas were Ell:f_ﬁ from the
gods. magjc was in the action, to be
g sure, but more imPc:rtant were the rituals. |
3, continue to be fascinated with such ':|1in55.

J ). From your Friﬁ'ld, Ed Scrl::nmn. |
B understand that you partici in re-

3 i
1-+‘ enactments chcrcmmﬂ'n al& HCH

one ;i:‘.:lhc nwsﬁ::rﬂ jchmli.s that enj
N ren an ariky in
*:-I-.' shortly after the Stcfmﬂﬁu Wor Wars?riﬁ us
* aﬂiﬂut those schools and your C-JGFC'.'I'iI:I'lﬂ:‘-E
re.

:"' D. 1 hate to trary and di int
.1 ha a rcontrary a n
* you, but ﬂwﬁﬁ some thrigﬁs, H-natﬂlaﬁiﬂ
W not talk about. It is enough to know that
4824 the revival of the mystery schools is still
ongoing, and some things are better left

sccret.

O. We j&]r:- kl;ndcnrjtj:lnd 'Fl'ﬂl'li:: tdﬂl:..h:t a

: thee=—mi rat r

/ ﬁf periodically Fcrrg:umptn'igfg of myﬁﬂtzfq

X and .ﬁtc:rﬂtc”ing. He tells me that %l:;u not
ut

only share your vast a
Eggptian n-]‘g:l:;’n and civilization ﬁc.rt that he

Ak
"'+‘

ool
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i R+ #‘I“F
ulifuliju

u vl iy

had the

tﬂobﬁ:rm:, if not
achua Yy F.artfc.' te
in, the rites ann]xl
ceremonies that

Their echfcation and

| T.Irl;?l'taingcnt. We
have seen a photo ressed
in the robes I::l:an %F I::ian!lii'l‘::i"-r Priest.
15 this 5im|:-13 Your flair For the dramatic or
is there a MOre arcane purpose to those

OCCaskmns”

> The roll of the .5tufHI:::ﬂ::r is enhanced
with a bit of costuming, | often appear in
iod costume when 1 think the story will
better told and/or sold. | ascribe to the
old a::lagc about clothes maldng 1:|1: man.,

I have a red in nathre.dmss, ES’:J 1an
robes, bib overalls, hunter's camoutlage,
and wizard's wardrobe depending on ¢
venue and the dc]::th of the .-:-tnrﬂ,

O. DeNomolos, is it true that you
asess actual pa from the orignal
ﬂ:crmmmic,ﬂn? | understand that the onl
known mpﬂa{:thathmi: isin the restric
hook section at Oxkord and that the r.:rn|3|
Ixrmn to have a::t:caj; to thaﬁk JI!_'I I:tec
ast 75 rs was Eobert Lan ot T
Da"u"inc?é?:-dc fame. How on earth did you

CONTIE bﬂ those Fag:s?

Gh, I'm sorry, D:Mamlw, we are out of

spacc here. May we continue this interview

on our website? Our readers should click

on to “‘DeNomalos® to read ANSWEr
to the above question and much
more about you and your Friend,
td .S'-DIDFI"IGH.
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O. DeMomolos, |
we lc':hil:ld our
=
’ . maqﬁs%bn
V! har?ng in the
wind, as it were, Is

d itreallytructhat =
b Eﬁ: possess actual pages from
t

ortgnal Necronomicon? | under-

stand that the c-niﬂ krown copyy of that
book is in the restricted book section at

. ol

+
.

F bl
‘1""** Omford and that the an son to ham
access to that book in the last 79 rs

was Robert Lan n of The Davinci
Code Fam.:. How on carth did you come

|:!5 {'Jmsc FEF?

D, It is said that every one has his Prs'::-r::
and fortunately for me, this includes

.-"._
.
'F.‘.F'

-

i
4
-‘-f-

LN duafﬂ old librarians, male or female.
el The pages in my collection are actual
n some very fine copies that treated wit
n:s]xx:t, would pass for the genuine
[ article.
i|.+'
O. Do you believe in communication
A with spirits, or demons, or... whatever?
14}

(And, IFH-E.E % ] Haw:ipu ever had any

encountars with supernatuy ral ]:nr:iny?

Do Funnﬂ that should mention
that because 1 r do believe that
5p+'ritua] energy can, under the n’jﬂ: set
of circumstances, manitest itself, and as
to encounters with ﬁupcmatural |:-c:'n55,
| know Eu%cn: Eurgcr, Did you mean
paranormal or 5upcrnatura|'-f‘

. Tell us more about the yihcﬁnsﬁu

M here, Your décor is not quite Sothi::

1+‘
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and not quite
Vhﬁm?an;rﬁzut thclt
rapes, t
ﬂmauzl:;lc: cﬁc&tiﬂ:a
on the manl:l::, the

Fact that we are

talking tonight b
cand!:|@1t with adid light J
From that wonderful, hug: 'rcpla::c,
cv:rtainlﬂ sets a mood for c.tplcrrin

Lhc Cj::nlmmm lsn't thathaw rint
3 nd, You must a t
s-:-urg:; atem! i

D. The use Dquﬁi: for thFcl:;i;cci';ﬂicucr 15
as Empﬂ-rl:ani: as the use o nd
music in the films or in t-:lcuis:‘::n.gﬂ?cu

ability to evole emotion and set ambiance
m makes music 3 most valuable taal.

The better the qr.;alitH of rcproductiﬂﬂ
the more that can be done in that

As to the décor, my tastes are eclectic
and different parts of the 14::::[:'

reflect wl'n.af SOme may consider
eccentricities, For instance here in the

|i|:1rar_y and the ﬂud;}wc have haavﬂ

drapes and candlaliht, rivate parlor
5 r?:‘: gothic and miy wmhzﬁcsp mﬁ!ﬂd

to some, a r to be much like Dr.
Frankenstein's I-EII?QI-'E".'QFH. Stor. space
b:mmmﬂr: EI:CI more of a pro lemand i
exhibits are stacking u in. | su

that is the case m}hgm;ﬁﬂ"ndarsppci?c
the odd and unusual,

O. Many of your friends are maZicians,
Do r%la: if&:’? vou know, ke coin
tricks”

"

tricks and ca (o)

+ 1+ Bl + 4
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! W D. Magjcians do

'Y make up a large
i reentage on
o\ ElFrclcﬂ; i~:1'lu:1s",1f!j|

5 ad n.:r:i:: _good 5|1'5|'rl; of
i |Ean _and coins are
i rascinatin

Y | th which to buld

stories. As to card

tricks, there are some
who entertain well

with ing cards,
*- but FEI: “t{z‘gmnﬁt r[C
Ly rt, in my own work,
i Fw.?rnulj ra%lw.r wai:cj'l
nt dry. I'm sorr
/ "*I_ Faﬂlat 5§um:|s harsh,
el but you did ask.

O, From what we have learned, you love
ol stories of all kinds. Ed toldmeof 2
Prcscntai:icrn you made to the _gathc.ﬁng
|.L5|'nEr one of Grimm’s Fairﬂ Tales.

D I'm not n:.a"H c|-|_|if.: sure as to which
Prc.gcntatimn you refer. The collection of
the Grimm's Fairy Tales is a campcndium
of some of the most brutal things in the
] stﬂryteﬂcrs arsenal. However, brutali
B and mean ﬁpiritad activity is to be foun
i many stories. Fairy tales and folk lore
From castern Euro to the shores of
Y the far east Prm'idc me with ample sto
04 materal. 1n addition, ghost stories arra
| nds are c.a5115 adaptcd to the work
;szthc Stargtclicr, Research of world Folk
82l literature and even religous texts finds
dozens of references tothese rrgsf:ricrus
bl tales.
L 3

S

g O, Do You
consider yourself
a Stﬂl“r:jtc &7

‘i . First and
4

B i

% foremost a
5I:c:r5t¢“¢r and
5ubs¢qu:ntf.3, a
magctan. Punx
ﬂ:;!’-'-' said that
the story should
be able to stand
alone without

any magc. Man
aFthe Shoftea: =
that 1 use fall into
that category.

| told someone
once that | lie
for a |F-uins, I rate, prevaricate,
fabricate, distort cquimr;at-: and
declare that whichis unsubstantial

S0 bﬂ almost any dc'ﬁnfﬁr:m, lama
5&:}:‘3!:1:“:1'.
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. We understand that you mc.aﬁiﬂmliﬂ

attend imat:!lingr:ﬂnvmtiuna, Is this
as a presenter or just as an atte ndee?

D. In some local and regional
stﬂrﬂtcﬂing | am a presenter. In national
and mternational Fﬂ;‘tﬁ | am but an
attendee. Seldom do 1 find any of the
5tnr5tc||fn5 conventions producing
maEgc.al Prcs::ntai:iﬂnf-. ere the

magic is in the words, but the spcl’l of
enchantment or divination or mag'-:.a|
Pmdu::l:[ana are not a part of these
actvities,

i
1- +-|F

:1-.
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12 INCINICD TS

Frzarre sanq::i:s tream
the arcane collection

of DeNomolos, OF
E::rﬁcular note are

| relic l:n:ama\]:n:v'-u--r:J
the mummy's hand
*- above, ri t, and the

1: ,|.I_Li L"fta! |;>cn< at rEh:F:n f:hruug]’: the chronicles written |:!H Ed
tthﬁi:c?ﬂ peS T Solomon. Some have likened you and
i mfc[h"’*m"ﬁ;h him to Sherlock Holmes and Watson. But

the factis, he is not ahuaﬁﬁ ﬂatt:ﬁﬂg
; He has referred to you as Pedantiu: and
O. We understand that c;aur friend E4 long-winded. Howdo you r:spcnd to

oy Solomon is mm:thing, a =mr5tcj ler that?

M himself, Just between us, is he any

L8 gx'-d":' D. Even ﬂ':-:: |::¢5£ of friends .ancl i:|'u:
il closest of associates will sometimes

Bied D! have scen himwork and he canhold  disagree. Soit is with him and others in
his own. Unlziﬂrltunatcjﬂ?_ Mmcﬁrnhcs his our imm:&tiah: circle of friends. When

WS material is a little § . Iwou ou are right, you're right. When re

% that mey Fl'{:ﬂcnia)lfnﬁ have MB-FEI:‘:-E.G him TI:jn.rn:nna Hﬂ%fc‘l{:ung !-.?:I;Hjinlcj hﬁ:sl'rt
to step out of his roll of simply talking and (Tnow that 1 am right, Often t i a

about P:rﬁ:-nnancﬁ and a::h.lallg do matter of ﬂpiﬂiﬂn and 1 have some

"I L - & - & - Il
By more storytelling on his own. strong opinions, | must admit. While
we scold and harang.u: each other we

d O, Members of the Oracle Inner usua!!g come to an ment after the _

L] A %
.:_,_! Chamber have mm:mknw‘t_’ﬂu smoke clears. Is he often accurate, more (P
I..Illf-|"- + 00+ |f: -|I:!
oI R B e R e e e e u._ruu U
H H H H B HRBHRHRERBEBHRHRBRBREBHRHEHBIE/H/H/H/H|H
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than lkel L but
as the o saying
goes, “lt takes
one to know
ﬂﬂ:.':.’

O. Regardless of what he mi
parcnﬁfcﬁf:alb the ac:ﬂur?t'ssl.l}";iﬂ
[ provided us with wonderful sampling of

T rl;:i"l'c rich breadth of your interests. We

tocome.

1D ﬁ\-ﬁhl:ﬂn as there .Eri:m:

e to listen, | wi
e taind

i:-:lﬁﬂg staries about them.

the na-:-ncismpccﬁng
'||I+:F ca 'l'l‘ﬂ.‘.l’.ﬁ

Before we take our leave, | have to ask. ..
M You are dressed inwhat a ars to be
a Monk’s habit, or a Druid’s robe. 1s this
your normal attire, and whether it is or
not, \I.'!':H are you wearing it?

. In one feature Prc:&:ntaﬁcn ltell 5

story in the guise of a defrocked monlk,
b:ﬂu:r Nomolos. As a Par't of the
mission of the mage, Momolos created

il
+ -
+*

E i3

-
-
b

"
*

e 5

*.I-

-
N
g

] L
"I.llil' \ +H+ 0

villullv ilu

-~ l.j = .';. ]I —

- e R mr— =

AR IR 'J’{-'
1:‘2 Jrij II:‘! U !:'I

uu il vl v
HUE I E

A — A

hopc that these will continue for years

| 1
<=0
A

T e ——

a disturbance

with vanish of the
bishcp’s ﬁn%aru:l
mna-cqu:n{: was

kicked out of the

order. Somehow the robe conveys

the bittersweet touch to the m&ptcrims»

disappearance of the valuable and most

revered nﬂYg Besides, the robe is rather
=

camFﬂrrta]:.'r

O. DeNomolas, thank you for your time
and hospitality. This has been'a rare
plc:asun: and Frivile_gc.

Above, left, is DeNomolos favorite box,
flled, no doubt, with rare, arcane treasures,
Beside it ancther of the hundreds of boxes

in his collection. Each with a story, each with

a curse? Dnlg 'rFHc-.J steal it!
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1D SOLOMON

H An Interview

—

with

Ed Solomon

Ed Solomon on
DeNomolos

0. Ed. you are, of course, well

kEnown to members of the

Oracle Inner Chamber. Your

accounts of DeNomolos's

mysterious happenings

have appeared in many magic magazines,
including your own column in The Linking
Ring, in your own books, in the pages of
Oracle, and on the Shadow Digest. We

have all been delighted at the aeative
methods you have devised to duplicate the
DeMNomolos mysteries. In addition, however,
you occasionally offer your own stories, often
accompanied by magic effects. | am thinking
specifically of a routine you call “Folding
Money,” where you talk about all the symbols
on a dollar bill and in condusion the bill
folds up as you explain how the dollar has
devalued over the years. You wrote about
that eftect, “DeNomolos doesn’t do this, This
is mine.” Why would you write that?

E. “Folding Money” was my humble

offering at a Spellbinder’s meeting. On

those rare occasions when DeNomolos has
an abbreviated dissertation we sometimes
actually get present something of our own.
This was MY offering. It doesn’t happen very

often.

0. You have known DeNomolos a long time.
Some have even commented that the two

of you look somew hat alike. Tell us about
the Ed Solomon —~ DeNomolos relationship.
When did you first meet and how did your
friendship develop?

E. As strange as it may
sound we were cdassmates
in school back in the
forties. We shared similar
backerounds and interests
and traveled in the same
social arcles, We have
laughed over the years
concerning the lyncs to an
old song about belonging
to a mutual admiration
society. Kindred spirits
tend to cluster in some
dark and mysterious ways.
Like begets like and split personalities are
symptomatic of ... lets not go there.

0. And yet your parenthetical comments are
not always flattering. Let me quote you and
have you respond as to the meaning of what
you said: “DeNomolos tends to be a bit stuffy
and perhaps even pompous with his usual
somber, self-sacrificing demeanor.”

E. Within most friendships, or so
psychologists would suggest, there often
develops a love/ hate relationship. Our
personalities are such that envy and one-up-
manship have often had us at sword points,
but because ours is symbiotic, he needs me to
chronicle his exploits, and I, recognizing the
fact that without him and his antics, [ would
not have traveled this path. If my words and
descriptors seem harsh it is probably from
frying to get a word in edgewise,

0. And this one. It is a bit long, but it

18 choice. You said, “You may call him
curmudgeon, charlatan, scalawag, scoundrel,
and neer-do-well. You may call him a cranky.
cantankerous old coot, fossil, reprobate, relic
from a by-gone age, flim-flam man, phony
and fake. No matter what you call him, [
have called him worse to his face, mind

you, and any of the above would be an apt




description of the strange personality of
DeNomolos... (and here you add two strange
accolades in light of what you just said) Sage,
Mage, etc.

E. Through it all | have admiration for his
storytelling skills and magical knowledge.
It is that recognition that prompts the
definition Sage as well and Mage. But
sometimes he can be pretty obnoxious.

0. And why would you use the terms “flim-
flam man, phony and fake”?

E. While it may sound like sour grapes;

he is a natural born prevancator and a

skilful distorter of facts, which are a part of
his mystique and possibly his charm. He
probably could have been a great salesman as
he could easily sell ice cubes to the Eskimos.
Iirritated him once by asking the gathering if  E. Very simply - that's what friends do.

they would buy a used car from this man.

Ed performing at the ICBM convention

O. One final question. We asked DeNomolos
O. Interestingly enough, you often point to comment on his friendship with you. Now,
out another side of DeNomeolos, You write, just between us chickens. What do you really
“DeNomolos can sometimes be very kind think about DeNomolos?
and loving,. | know that is hard to believe
after some of the things | have reported about  E. In a friendship, real or imagined, it is not
him, but now and again he will tell us astory  seemly to turn your back and over the years
that will simply pull the rug out from under we have been good friends.
the emotions...”

Thank you Ed Solomon, for your insights on
E. I have seen DeNomolos actually this wonderful, bizarre, character. Let us

choke up and ay at some of his own .y move on to another topic.
sentimental outpourings. It is honest

emotion and in many ways is quite

contagious. Often | anafhc-u;?t Ed Solomon

that these were crocodile tears shed on Story Tell i.llg Mﬂgic

primarily to evoke a similar response,

but that is not the case. 0. Ed, you have written that “finding the
right story is the task of the teller of tales.

O. Finally, in writing of his faults you go Assigning some bit of magical emphasis

on to say that you, “...have torgiven him % is the challenge of the bizarrist.” That

his trespasses, and [ must continue to really involves two different kinds of

chronicle his presentations.” Why must m creativity, doesn’tit?

you?

ﬁwhﬁ-ﬂ#ﬁz:fﬂ%wwq#%fh&
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Ed Solomon's collection will teshify

E. Actually, [ like to think of it as parallel
I l creativity. It is a blending of ingredients and

!‘ DeMomolos is nol the only packral, as these photos of

just enough spices to make it palatable and
interesting.

of storytellers and storytelling magicians is,
“Where do you find your material?”

I} 0. Naturally, the number one question asked

him as crudial to his plot. He will exhibit ugly
E. As a storyteller, one's repertoire must be signs of morbidity one moment and senility
eclectic. The immense wealth of folklore, the next,
myth, and legend presents us with many wide
vistas from which to choose. The world of At the very heart of storytelling is the
gothic literature allows us to pick and choose  ability to reach out and touch someone. To
our venues of horror. The most innocent of elicit some emotion, whether it be group or
the morality plays and motivational stories individual, and in the process, gently nudge
can become a vital part of our palette as we those deep feelings that we all recognize but
paint with words, our magickal art. ~  often fail to acknowledge.

0. Obviously the emotional range in If humor is the basis for the story, well
infinite, and good, try to be funny. Often times,
stories are too serious in some cases, and
E. Yes. Take DeNomoles, for example. levity helps break the tension to relieve
He uses wide brush strokes to define the stress. If the story evokes sadness or
his craft. In his imagination there are melancholy care must be taken not to
things possible nowhere else. With end up with feelings of depression.
his disarming charm he will surprise
you with his attempt at wit and in his O. In your wonderful story “Grandma’s
next story have you crying over some m Garden,” you wrote that it was based on
insignificant little detail that has struck a story by Sophy Williams and was from
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A skull on & cord, an old key and a story

a book of children’s stories called The Big
MNight Night Book that you found in Border’s
children’s department. Did you just happen
on it while looking for something for your
grandchildren or do you make it a point to
look tor such things.

E. That is a bit hard to explain and somewhat
embarrassing. It is a good example of
how imagination is stimulated by
something that touches the emotions.
You see it was a bedtime story that

my grandchildren focused upon for a
long time. It was one that they wanted
to hear every night but they could

not comprehend why it made their
grandfather tear up and actually weep
when it was read. If such emotion can
be conveyed by the spoken word it can
move an audience even if they are a

bunch of die-hard cynics or magicians, m

O. What, then, is Storytelling Magic?

E. As | see it, the storyteller is really a teacher
who sometimes preaches a mini-sermon.
Sometimes it is but a gentle lesson that is
needed, but with a bit of magical emphasis.
It is not really gospel magic as such but the

lessons taught are just as valuable.

The good story falls into that category. | have
gathered agroup of powerful stories and have
added some basic magical twists that make
each story a bit more palatable. [ once told a
group that some may find such stories not to
their liking and will say they could not do the
material. [ would suggest you to read your
story aloud and ask someone to listen as you
do. Or record your story. Play for the emotion
of the story and forget about the magic trick
at the end. Many a story will stand-alone and
then let your magical expertise make each
story really meaningful to your listeners, and

you will be most pleased with results.

This quote ismy favorite closing remark. “You
may not remember my name and you may
not remember the magic that [ have done but
| would hope that somehow you remember
how | made you feel.”

0. We certainly agree with that, but for some
performers the magic part. while perhaps
not the most important part, is certainly

»  important.

E. For all of us the more difficult task is
hinding stories that go with particular
effects we wish to do or finding a
particular effect that will fit a particular
story we wish to tell. Add to that the
hundreds of strong magical effects that
are s0 very dever and well thought out,
which, for some reason, we buy and
never use. | own many little things |
couldn’t live without that have no story,

e
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to know that the meat they eat could come
from a water and earth-polluting farm where
animals are mistreated and pumped full of
chemicals, antibiotics and growth hormones.
But who can resist a cow in a trench coat and
sunglasses?”

That got my attention and [ discovered that
someone had produced a flash animation

on the Web at a site called <themeatrix.
com=>, It was based on the mlogy of movies
called the MATRIX and the play on words
intrigued me, | accessed it and laughed until
1 was sore. It was funny and yet serious with
the current threat of mad cow disease in the
headlines.

The thinking began and | was caught up

in the title. As a magidan [ know several
versions of the coin presentation of the same
name as the movies. Demick Di and Al
Schneider had versions of the four-coin trick
that we are all so familiar with. With the
creative juices flowing and the idea fresh in
my head, [ set about to do a version using
meat rather than coins. Yeah, | know that is
stupid sounding but that is the way my mind
works. Slices of bread and some lunchmeat
cut outs? No, too awkward to handle.
Meatrix, meatrix, meatrix, matrix. What
puzzlement.

Lunch time and still no ideas. A couple of
friends come by and we go out to eat at
Guido’s Pizza Parlor for lunch. Pizza,
mealrix... pepperoni slices..make us one
with everything. Then it happened. |
peeled off a slice of pepperoni and held
it up. | didn’t say a word for fear my
friends would think | was loosing it
but inside, | was churning with ideas,

1 popped the slice in my mouth for
internal discussion.

That afterncon [ found a picture of a
pepperoni pizza and enlarged it with
the computer. | printed a color copy on
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photo paper and glued it onto a piece of
heavy card stock. On the back of the card
stock [ glued a piece of brown craft paper
that had been cumbled up in my hands
and smoothed out. It looked like the bottom
of a pizza crust. [ cut the pizza into four
quarters and had my food equivalent of
cards for the covering. An image search
found some pictures of sliced pepperom,
which I duplicated and processed with the
computer. Now | had several pieces of what
looked like real pepperoni. | experimented
with the props on a dlose-up mat

but didn’t like the feel of the pickup
move and needed to make some
improvement. | went to the supply
box and found my roll of clear, self-
adhesive and laminated all the props.
Mow every thing worked. | am never
able to just think about it as | write, |
need to have the props in my hands so
that it is not just another pipe dream.

-

The story wouldn't be printed until |
was satisfied and had pertormed for
people to get live reaction and then I on
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While, creative storytellers all!

go to re-write to work out the little bugs.

The rest of the afternoon was spent

playing with the props and thinking about
presentation. With the material fresh on my
mind from the cartoon cow in the trench
coat, | came up with a basic story line, which
is now undergoing transformation. | am
not finished. Itis a work in progress. That
15 the way MY mind works. It won't be the
same for anyone else as creativity is such
an individual thing. | think | am a creative
person, others think | am crazy, but that is
Ok because they know me there.

PIZZA PLEASE

Geno and Luigi were a couple of street-
wise ten-year-old kids whose entire
universe was an eight square block
section of the city with row houses and
tenement buildings. Their neighbors
were kikes, micks, chinks, spicks,
spades, krauts, polaks, gringos, and
wops like themselves. Nobody used
those names in public but everyone
knew what they were and lived with it.

They went to school at Our Lady of

h_--'....-'ll'-:
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Perpetual Pain parochial school where the :
gmd sisters meted out harsh pun,iahmant for
hadnwmmuwellmwrmgmmm “

to Unde Guido's Pizza Parlor and played
hoop ball out back. Uncle Guido had nailed

a barrel hoop on the back wall of the Pizza
Parlor building and they would meet their
friends and play one-on-one until Aunt Maria
called them in for something to eat.

Every afternoon after school they walked over ’

Aunt Maria was their mother’s sister and they
lived all together upstairs above the Pizza
Parlor. Their mother worked as a seamstress
in the shart factory overin the garment district
and Aunt Maria looked after the boys after
school. She worked all day in the kitchen
preparing all the spedal sauces and chopping
the vegetables for the pizza, but kept an eye
out for the boys, who always played ball
when they got home.

Uncle Guido was a big man who always
smelled of garlic and oregano. He made the
best pizza in town and people came from all
over the aty to sample his specal delights.
At one time, a man by the name of Slydini
used to come to visit, talk business with
Uncle Guido, eat pizza and drink beer. Undle
Guido was always doing magic tricks for the
customers and knew quite a few of the local
»  Magicians.

Before the evening cowd came in there
was a lull. Unde Guido would make a
couple of his thin crust pizzas for the boys
and they would come in and talk about
their school day. Unde Guido always had
something to show them. Sometimes it
was a card trick done with a stained deck
of cards, or a puzzle of some sort that

he got from one of his friends. The boys
loved Uncle Guido and he treated them

like his own. He was sterm and sometimes
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erulf with the customers

but not with the boys. They
laughed and played together
like Guido was one of the
boys.

Their tavonte nck, if you

want to call it that, was what

they called the pizza trick.

Undle Guido took one of

the advertising signs, one

that looked like one of his

ereat pizzas, and cut out the

picture, He cut it into quarters

and using slices of pepperoni,

he laid out a row of four

slices and covered each with

a quarter of the picture of

the pizza. He moved them

around and when he lifted the pictures of
the pizza slices, the pepperoni slices would
be gone, They all would appear under one of
the four sections and the boys would choose

where they would reappear,

This routine was part three shell game, part
cups and balls and part matrix. Uncle Guido
would change the rules now and then but it
was basically the same each time the game
was played. Sometimes he would make the
slices return as they were at the beginning.
Sometimes they would all be under one of
the “pizza” slices. The boys discovered early
on that they could make Unde Guido

laugh if they made the slices disappear,

and they would try to sneak a piece out
trom under a “shee.”

Somehow he would make it reappear
under that “shice.” Their favorite
method of vanishing the pepperoni was
to pop it into their mouths, chew it up
and swallow it.

The pace was slower and entertainment was
where you found it. From the playground

to the pizza parlor, people like Unde Guido
made up for that fact that everyone was poor
and times were hard.

WORKING:

The magic 1s essentially a coin matrix done
with pepperoni slices and pictures of pieces
of pizza, The variations include a reverse
matrix with the help of a gimmicked set

of three slices, and the standard moves

tor producing a coin under a card with a
turnover move suggested by Al Schneider,
among others, This allows stolen slices
to reappear when necessary. The telling
of the story presents opportunity to do
the meatrix / matrix while reminiscing
about the old days. The storyteller’s job
15 to entertain. The magic 1s but a means
to that end.

-

Oh, yes... the red logo. Tumn it sideways.

Lite was very different in those days. m




